
Introduction

HOCH-ZE IT EN for choir and or ches tra is a combination of the 5th and 6th
scenes of SUNDAY from LIGHT. It is no tat ed in two  scores: HOCH-ZE -
IT EN for choir and HOCH-ZE IT EN for or ches tra. The  present vol ume is
the score of

HOCH-ZE IT EN for orchestra.

A second volume contains the score of HOCH-ZEITEN for choir. 

In HOCH-ZE IT EN, the choir and or ches tra simultaneously per form the
work in 2 sep ar ate halls, quasi syn chro nous ly (with meet ing  points). Seven
times dur ing the per form ance, the or ches tra is blend ed into the choir, and
the choir into the or ches tra, over loud speak ers.

In the inter mis sion, ei ther the au di enc es or the choir and or ches tra  change
halls. (Du ra tion: 2 x circa 35 min utes.)

If ei ther the choir or or ches tra is not avail able, it is pos sible to per form one
of the two parts live and to play back a recording of the seven “blend-ins”
of the other part over 5 x 2  or 5 loud speak ers.
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Orchestra set-up
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= 8 extra music stands for duets, trios and conductor.

= 41 microphones for orchestra, conductor, sound projectionist.

= 5 suspended loudspeakers (high) for the amplification of the five groups and
for the blend-ins of the choir from the other hall.

= small loudspeakers for the comments of conduc tor and sound projectionist
during rehearsals.

stage

mixing console

III

V I

IV II

The 5  groups play on the stage:

right Group I,

half-right Group II,

middle Group III,

half-left Group IV,

left Group V.

Winds and strings are divided 
into 5 groups:

Group I 3 flutes, 3 violins, 

Group II 3 oboes, 3 trumpets, 

Group III 3 clarinets in BB, 3 violas, 

Group IV 3 horns in F, 3 bassoons, 

Group V 3 trombones, 3 violoncelli.

The 1st flute part should be played by a woman, if possible, due to the sections
with voice plus instrument (pages 23–28), or a male flutist who has a tenor
voice. The trumpets and trombones nearly always play with wawa mutes.

Solo instruments in the orchestra play five duets and two trios simulta-
neously with the rest of the orchestra:

1st trumpet – 1st clarinet (pages 5–10 of the score),

1st flute – 1st trombone (score pages 21–29),

1st viola – 1st violoncello (score pages 35–41),

1st trumpet (flugelhorn) – 1st trombone (score pages 49–55),

1st oboe – 1st bassoon (score pages 65–71),

1st clarinet – 1st violin – 1st violoncello (score pages 83–88),

1st flute – 1st viola – synthesizer (score pages 95–100).

Before beginning to play a duet or a trio, the players stand up, look towards
each other and play as if conversing. Then they sit down again.

For each of these players, a second (high) music rack and microphone should
stand ready (see the Orchestra set-up). 

The synthesizer is played by the conductor.

The following per cus sion in stru ments stand next to the  5 groups:

Group I: 1  antique cym bal (“cro tal”)   
special cast for the low pitch,
mounted on a res o na tor box. 1 iron beat er

(a total of 14 at tacks)

Group II: 4  rin (Jap a nese tem ple in stru ments:  

brass- coloured metal cups

on cush ions) (15 at tacks) 1 wood en beat er 

Group III: 4  plate bells ( bronze)    

(17 at tacks)
1 special felt beat er with wood en core

Group IV: 4  Thai gongs   
(nip ple or  bossed gongs)
(17 at tacks)

1 hard felt beat er

Group V: 4  sound  plates 
(Du ral u min)

(14 at tacks)
1 spe cial felt beat er with large wood en core

These instruments are played by the five assistant conductors.
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Instead of the percussion instruments, it is possible to play back – synchronous with
the click-track tape – a 5-track tape of all the percussion sounds, dynamically 
balanced, over the five loudspeakers which are used for the amplification of the 
orchestra and choir blend-ins.
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The two halves of each group sit facing each
other with their profiles towards the audien-
ce. Microphones are used for amplification
and transmission to the other hall (see the
Orchestra set-up at the right).

Five assistant conductors conduct the
groups (see pages XIV and XXI). 

A conductor leads the entire work.



The conductor and the five assistant conductors individually rehearse the
five groups, the duets and trios. Each assistant conductor is responsible for
rehearsing his group: he conducts all rehearsals and the concert. The assistant
conductors sit with their backs to the wall, facing the audience. 

The conductor checks the sectional rehearsals, leads the tutti rehearsals,
plays the synthesizer (pages 95–100) and conducts the end (pages 119–122).

The five  groups al most al ways play in 5 dif fer ent tempi. 
For the group re hear sals (and also dur ing the per form ance), 5 syn chro nous

click- tracks with puls es and spok en bar num bers (Stockhausen) are need ed.
The pitches of the puls es for each click-track cor re spond to the pitches of
the re spec tive group. (Click- tracks are also avail able for tun ing pitch 
A = 440 Hz.)

The page num bers of the score are spok en on track 6 of the tape 
(Kathinka Pasveer); there fore, track 6 (page an nounce ment) has to be
mixed to each click-track. The dy nam ic bal ance  between the click-track
and page an nounce ment can be set in di vid u al ly using a sep ar ate small mixer
having 6 in puts and 6 out puts (to the 5 assistant conductors and – if desired
– to the con duc tor). 

Sev er al of the no tat ed met ro nome tempi are ap prox i ma tions. Minor
time dis crep an cies at the syn chro nous plac es were com pen sat ed in the
click- tracks. The  tracks are  played back using an 8-track tape ma chine, and
each assistant conductor (wearing an in con spic u ous small ear phone) hears
the click-track of his group and track 6 with the page num bers. 

Each orchestra mem ber must re ceive his part and a com pact disc with the
click-track of his group in plen ty of time. The musicians must prepare their
parts in advance. None of the parts can be sight-read nor can they be learned
during the normal rehearsal time, especially due to the bar and tempo changes,
glissandi, noises, mute technique, etc.

There is a separate part for each orchestra group. The consecutive page
numbers of the score stand above each system.

The duets and trios, printed separately on larger pages, are included
with the rental material.

After the five groups have rehearsed alone, they rehearse together. The con-
ductor corrects and balances the groups. Then, the simultaneous rehearsals
begin, with the orchestra in one hall and the choir in another hall.

In a per form ance, ei ther the au di enc es or the or ches tra and choir  change
halls for the sec ond per form ance. Due to the different tech ni cal in stal la tions,
it is bet ter for the au di enc es to  change halls.

Blend-ins

In the score, the be gin nings and ends of the 7 blend-ins of the choir from
the other hall are in di cat ed. When the tutti re hear sals begin, a sound pro jec -
tion ist must bal ance the  groups. At the plac es in di cat ed in the score, he
blends the choir in and out, and he makes en ve lope curves by ear. (See the
po si tions of the 5 loud speak ers on page XIII.) The blend-ins  should never
cover the orchestra. 

In a per form ance, the or ches tra must begin to play 18 sec onds ear li er than
the choir. Ac cord ing ly, the click- tracks of the or ches tra and choir are start ed
18 sec onds apart. The two sound pro jec tion ists need to be able to communi-
cate and to see each other (video) at all times.

To rehearse the sound projection – especially of the 7 blend-ins – it is pos-
sible to order two 8-track tapes from the publisher: one with the 5 choir
tracks and another one with the 5 orchestra tracks. For this, 2 Tascam
8-track tape machines, 5 loudspeakers and a mixing console (10 –π 5) are
needed. For comparison, an 8-track tape of Stockhausen’s mix-down of the
orchestra with the 7 choir blend-ins may be used.

This information also applies to HOCH-ZEITEN for choir.

Sug ges tion for cloth ing

If possible, the  colours of the cloth ing should cor re spond to the colours used
in the first sketch es:

Group I flutes – violins sky-blue,
Group II oboes – trumpets bright green,
Group III clarinets – violas blue,
Group IV horns – bassoons orange,
Group V trombones – violoncelli bright vi o let.

Also the assistant conductors wear these colours.

Staged per form ance

SUN DAY from LIGHT has 5  scenes, which should be per formed on three
days in succession:

1st day o1ø LICH TER – WAS SER ( LIGHTS – WA TERS) (no inter mis sion)

o2ø ENGEL-PRO ZES SION EN (ANGEL PRO CES SIONS).

2nd day o3ø LICHT-BILD ER (LIGHT PIC TURES) (inter mis sion)

o4ø DÜFTE – ZEI CHEN ( SCENTS – SIGNS).

3rd day ≈5.1∆ HOCH-ZE IT EN (HIGH-TIMES) for or ches tra } and reversed

≈5.1∆ HOCH-ZE IT EN (HIGH-TIMES) for choir (with an
intermission)

SONNTAGS-ABSCHIED (SUNDAY FAREWELL)

in the foyer.

The HOCH-ZE IT EN of the five  groups in the or ches tra and choir  should be
cel e brat ed in five dif fer ent cul tures when staged. But also in concert 
per formances, in the orchestra the duets and the couples in the two trios
(clar i net and vi o lin in the first trio, flute and viola in the second trio) are
played, if possible, by a man and a woman – facing each other –  from me-
mory, with sympathetic ges tures while mu tu al ly approaching each other.

In the choir, the five  groups cel e brate Indian, Chi nese, Ara bian, Eu ro pe an
and A f ri can HOCH-ZE IT EN (MARRIAGES). Sev er al dancer-mimes stand
next to each choir group, and ac cord ing to the lan guage ex chang es in the
score, they visit other  groups, bearing and ex chang ing gifts. All ges tures and
move ments  should be cho reo graph i cal ly related to the  scenes ANGEL
PRO CES SIONS and  SCENTS – SIGNS. For re hear sals, re cord ings of the
individual choir  groups on com pact discs, and the 8-track synchronous re -
cord ing of all the choir  groups may be used.

For a stag ing, if it is de cid ed to per form the two parts suc ces sive ly in the
same au di tor i um and to pro ject re cord ings of the two times seven blend-ins
over loud speak ers, then the or ches tra part  should be performed first, 
fol lowed by the choir part after an inter mis sion. Five-track or two-track 
re cord ings of the blend-ins may be or dered from the pub lish er.

Quasi concert world première

HOCH-ZEITEN was commissioned by Rafael Nebot (with Hans-Martin
Höpner as liason) for the Festival de Mús i ca de Ca nar i as 2003. The world
première, performed by the choir and symphony or ches tra of the West Ger -
man Radio Co logne, took place on Feb ru ary 2nd 2003 in Las Pal mas at the 
Auditorio Al fre do Kraus, in the Sala Sinfonica and the Sala de Cámera simul -
taneously. The Ger man  première took place on Feb ru ary 14th 2003 in Co logne
at the Philharmonic Hall and the large broad cast ing au di tor i um (WDR).

Choir con duc tor: Ru pert Huber and 5 choir members; or ches tra con duc -
tor: Zsolt Nagy with 5 assistant conductors. 

Syn the siz er  players: An to nio Pérez  Abellán and Ben ja min Ko bler. (For
the first performances the score still included several moments with two syn-
thesizers in addition to the five orchestra groups. However, during the mix-
down, Stockhausen deleted them because their sound was covered by that of
the orchestra.)

Sound pro jec tion at the Philharmonic Hall: Karl heinz Stock hau sen; at
the large broad cast ing au di tor i um (WDR): Bryan Wolf.

Man age ment of the choir: Pa tri cia Just; man age ment of the or ches tra:

Hans-Mar tin  Höpner. 
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