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The following bibliography alphabetically lists the authors who have written secondary literature
about Karlheinz Stockhausen’s oeuvre: monographs, articles in books, periodicals and
dictionaries, comprehensive works in which Stockhausen’s oeuvre is examined in detail. Reviews,
contributions to concert programmes and publications in daily and weekly newspapers are only
mentioned if they are considered to have reference value.

Stockhausen’s own texts are not included, and conversations and interviews are only partly listed.
Several works by the same author are listed consecutively in chronological order. When the name
of the author was not available, the titel was listed alphabetically.

This list includes the bibliographies that were published in Texte zur Musik, Vol. 6 (compiled by
Chr. von Blumroder and H. Henck) and Vol. 10 (Chr. von Blumrdder, R. Sengstock, D.
Schwerdtfeger), and was supplemented and up-dated until 2013 (M. Luckas, 1. Misch).

Abkiirzungen und Siglen / Abbreviations and Sigla

AfMw. Archiv fur Musikwissenschaft / Archive for Musicology

Aufl. Auflage / printing

Ausg. Ausgabe / edition

Bd., Bde Band, Bande / volume, volumes

Beitr. Beitrag / contribution

BzAfMw. Beihefte zum Archiv fur Musikwissenschaft / Supplementary booklets for the
Archive for Musicology

ders., dies. derselbe, dieselbe / the same

DMT Dansk musiktidsskrift

dt. deutsch / German

eng. englisch / English

erw. erweitert / supplemented

Ffm. Frankfurt am Main / Frankfurt

FP Feedback Papers

frz. franzosisch / French

H. Heft / booklet, issue

Hbg Hamburg

hg. herausgegeben / edited

HmT Handworterbuch der musikalischen Terminologie,

hg. v. H. H. Eggebrecht, Wiesbaden 19721983,
Stuttgart 1984-2006 / Hand Dictionary of Musical Terminology

Ins. Institut / Institute
jap. japanisch / Japanese
Ldn London



ML Music and Letters

MR The Music Review

MT The Musical Times

MuB Musik und Bildung

Mw. Musikwissenschaft / musicology
NM Nutida Musik

Nr. Nummer / number

NY New York

MZiM Neue Zeitschrift fur Musik
OMZ Osterreichische Musikzeitschrift
o.J. ohne Jahr / without year

o.Nr. ohne Nummer / without number
0.S. ohne Seite / without page number
PNM Perspectives of New Music
Rass.Ms. La rassegna musicale

SMZ Schweizerische Musikzeitung
span. spanisch / Spanish

u. und / and

Ubers. Ubersetzung / translation

V. von / by

Veroft. Veroftentlichung / publication
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